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Morehshin Allahyari (b. 1985 Tehran; lives and works in New York) uses Al to highlight and reverse the gender
biases that have entered Persian society through Western influences. In ancient Persian literature and art, for
example, the term ‘moon-faced’ was used as a genderless adjective to define beauty. Portraits during the Qajar
dynasty were characterised by a cross-gendered ideal of youthful beauty. Whereas, in contemporary Iran the
embrace of realistic painting and photography has largely ended the prevalence of ‘gender-undifferentiation’ in
representational art. Using a multimodal Al trained on a Qajar dynasty painting archive (spanning 1786 to 1925),
Allahyari reproduced the once-genderless portraits, resisting the Western gaze imposed upon the painting
tradition and its own artificial logic as imposed upon the body.
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Ivana Basié¢ # RLiB-DART3F

Departing from the symbolic meaning of the materials employed, including wax, bronze steel, and petroleum
jelly, Ivana BaSi¢ (b.1986 Serbia; lives and works in New York) operates in the space between the
physicality/presence that defines, yet limits, what we are, and the immateriality/absence human mortality entails,
as seen in the work ‘Pneumatic Positions II: Blossoming’. Her works contemplate the notion that the reduction
or dissolution of the body is not synonymous with its complete loss, rather as a moment of radical potential and
transformation, thus transcending the idea that wholeness is the only determining feature of our individual
nature.
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Leelee Chan B&RERE

The renegotiation of the relationship between matter, object and spatiality, and investigating how the value of
certain materials is constructed and passed on through time, lies at the core of Leelee Chan’s practice. ‘Blindfold
Receptor (Crawling Jewel - Moss Ill)’ discloses Chan’s long-standing interest in the juxtaposition of natural and
artificial, anthropomorphic and constructed elements. Seen within the wider context of Chan’s ongoing series
of Blindfold receptors - usually L shaped free-standing structures - ‘Crawling Jewel Moss III’, arranged on the
floor, stresses the flexibility and adaptability of Chan’s approach; the anti-totemic nature of a piece, mimicking
nature while in dialogue with it, through the lights and shadows casted by the glass of which it is composed. In

CAPSULE SHANGHAI 88 38 | 1st Floor, Building 16, Anfu Lu 275 Nong, Xuhui District, Shanghai, China — 200031 F E _F#E%5C X R1&#&2757% 16514 — 200031 | PH E#1: +86 021 64170700 | info@capsuleshanghai.com
CAPSULE VENICE KXEEBEIEHT | Sestiere Dorsoduro 2525. 30123 Venice. Italv EAFIELEHT Sestiere Dorsoduro 25255 — 30123 | PH EE#l: +39 388 8030365 | info@capsulevenice.com | www.capsuleshanahai.com



CAPSUL S

this interaction, the adaptability of material and space are a means with which to transfer emotions and to create
new meaning.
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Nicki Cherry B {12

Nicki Cherry’s own body is the starting point of her works (b.1992 Lafayette; lives and works between New York
and Chicago). In the works ‘Grip’ and ‘Desire Stages’, however, the artist departs from her own physical
experience to express reactions both conscious and unconscious, embodied and intellectual, that emerge
through the network of personal and social connections activated by our body, showing what happens when
we embrace - rather than resist - our corporeality, in its overt and hidden dimensions. Cherry’s self-described
‘alien’, monstrous bodies - which resemble fossils or minerals - move between regeneration and decay,
pleasure and pain, the fulfilment of desire and the fear of completely abandoning ourselves to it.
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Sarah Faux $Fhi-ig=8T

The negative, suspended spaces between what our retinas register, what our brains perceive, and the
ostensible ‘reality’ of things form the core concerns of Sarah Faux’s (b.1986 Boston; lives and works in New
York) newest large scale paintings, ‘Closer’ and ‘Bright lights and black spots’. In these works splashes of colour
are the ‘visual tricks’ the artist uses to trigger new allusions about our understandings of intimacy and voyuerism,
what we want to see, and what exists. Deploying a synestethic language, Faux’s brushstrokes celebrate the
energy of shapes and gestures caught in a constant state of indeterminacy between their liquid and solid forms,
and representing the intrinsic tension between matter and idea, the transient and the carnal. The works are
elusive, yet piercing, as the human gaze can be.
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Elizabeth Jaeger {ATF5 E %

‘Escape’ by Elizabeth Jaeger (b. 1988 San Francisco; lives and works in New York) portrays a process of
negotiation between space, the individual, and emotions. Endowed with an almost pictorial feeling, this ceramic
work depicts a non-existent, although distinctive, place lingering between fact and fiction, reality and simulation,
inside and outside; it is characterised by a sense of emotive suspension. Flirting with the abyss, the female
figure escapes from one dimension without fully entering another, moving at the threshold of melancholia and
irony, afraid of, yet enjoying, the feeling of freedom derived from falling.
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Emiliano Maggi 12X FI T BF

Grounded in the fascination for iconographic, but, most of all, semantic hybridisations between, for example,
the human, animal, and plant realms, and relying on his distinct identities as artist, actor, musician, and
performer, Emiliano Maggi (b. 1977 Rome, where he lives and works) captures the viewer in a continuous chain
of associations in which history, myth, legend, and popular wisdom harmonically coexist. His pieces play with
the idea of ambiguity: not just in relation to his characters, suspended as they are between beauty and fear,
fascination, and repulsion, but also in the choice of materials; for instance, glazed or unglazed ceramics
resembling bronze. A contemporary alchemist, Maggi creates alternative realities not based on hierarchy, but
on a continuous flow of energy and possibilities for becoming an Other.

RAFMIHE S5 (Emiliano Maggi, 1977 £4F% 5, WEFTD) EXTEY (BWAXMIED ZE) HFE
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Lucy McRae -5 E

In ‘Delicate Spells of Mind’ Lucy McRae (b. 1979 London, UK; lives and works in Los Angeles) creates a
speculative scenario in which she portrays the body as a prototype, as a mechanism of resilience and healing.
In this work, conceived as a ‘moving painting’, viewers are invited to enter the mind and try to understand the
nature of the ego, the origin and manifestation of thought, the question of what imagination is. Once installed
into the programming system of our mind, we are confronted with a constant struggle between Seeker/Self (in
this case, the artist herself) attempting to flee pain and error, and the Other (here represented as the other
dancers) realised as a procession of dancers costumed in nonfunctional ouftfits. In this unstable space, the
Seeker and Other are initially engaged in a tug of war, though they come to share the same plane of existence.

CAPSULE SHANGHAI 88 38 | 1st Floor, Building 16, Anfu Lu 275 Nong, Xuhui District, Shanghai, China — 200031 F E _F#E%5C X R1&#&2757% 16514 — 200031 | PH E#1: +86 021 64170700 | info@capsuleshanghai.com
CAPSULE VENICE KXEEBEIEHT | Sestiere Dorsoduro 2525. 30123 Venice. Italv EAFIELEHT Sestiere Dorsoduro 25255 — 30123 | PH EE#l: +39 388 8030365 | info@capsulevenice.com | www.capsuleshanahai.com



CAPSUL S

Movement, ritual, and form create loci of healing and of invitation to dialogue.

E &% E (Lucy McRae, 1979 F4 FHREMRZH, MEEMH) ElfER (FIHALRIITIIEY (Delicate
Spells of Mind) #EliET —MENNZES, EXRMESEZER—NENNSETR, —TEFEEMNAET8
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. NRAEREE T ARFIEN BT,

Kemi Onabulé 3K B4h7Eh

Echoing the artist’'s personal experience of existing in between cultures, the protagonists of the paintings of
Kemi Onabulé (b. 1995 London, UK, where she lives and works), ‘Time Escapes Me’ and ‘Object of Love’, dwell
between the particular and the universal, each dimension encapsulating something of the other. Human beings
are portrayed among lush vegetation that almost becomes an extension of their own bodies, lingering in what
the artist refers to as a condition of ‘placelessness’. These almost totemic figures express a way of being in the
world as a constant process of becoming, blending the realms of loneliness and togetherness, of singularity
and collectiveness, including profoundly liminal experiences such as pregnancy and motherhood.
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Catalina Ouyang FxBHEFLER

Catalina Ouyang’s (b. 1993 Chicago; lives and works in New York) ‘Untitled’ offers an ideal example of how
forms cohere gradually and progressively through incorporations, modifications, and adaptations - processes
inscribed, in the words of Catherine Malabou, within the paradigm of the ‘plasticity of forms’. Composed of found
objects and debris the artist has accumulated over years, Ouyang dramatises the precarious balance between
softness and harshness, between collapsing and floating. Objects are almost personified, not simply because
they are evocative of body parts (rendered in different materials for their tactile effects), but because they seem
to struggle to find their own feelings of belonging. They are dragged out of their basic anonymity and desperation,
but left metaphorically dangling in a limbo of potentially.

RXPHELEN (Catalina Ouyang, 1993 F4£ FXMeE, WMELALY) HEMR (X&) (Untitled) RIFERZITE
WA, BIFENNE R RREN—E. AYEH SRM (Catherine Malabou) #yiEkRiE, FRIREE
‘%TE’JTE&I&”%%W RAPH A A ERRENIADTIRES, NERRMNBE, FR5EZZEREENTE
BHTT BN ER, XEYHFEFHA, NMXEATNSHENRIERNMES ABEZ 5E, ERATTE
TMUFRMER I RERER. SMNMNERFGEERFRE, BEEERNILE.
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Bryson Rand f¥ff =&

The black-and-white photographs of Bryson Rand (b. 1982 Phoenix; lives and works in New York) pay homage
to people, communities, and spaces that have direct ties to queer photographic histories. Interested in
photography’s ability to transform light, bodies, and environments in ways that transcend the constrictions of
linear time and the specificities of place, Rand’s lens moves fluently between past, present, and future; the
spiritual and the physical are present in the same subject. The body - complete with its secretions and fluids -
is poetically evoked in the details of these expressions of nature. For Brand these images are as they are; they
are not metaphors for grand narratives. They are, however, visual reverberations related to inner impulses.
Endowed with an almost romantic quality, the specific details of these landscapes become sites of allusions,
meeting points for in and out, for what lies below or above.

3kFx =& (BrysonRand, 1982 FHATRE, IWEAL) NEABRABET SEILEEHEEERXD
A HENZE. BEUNLET . BENMKEER TEMENEMRE AR, ZENRAERFTTIE.
WAEFARRKZE, HENRENREXLETERNTE. BE. 2RONEREZENBRNARZEHLE
BARE. NTEZARZKY, XEEGNKFENRS, MIERMEANELRE. A, SNFHLIREF
ARG EIME, SRBURNNFEMA T EHZ, BBz, SEX LT,

Marta Roberti I35 -5 {A%

The work of Marta Roberti (b. 1977 Brescia; lives and works in Rome and in Warsaw) delves into the realms of
Eastern and Western mythologies, carrying out a metamorphic process in which the artist - often the protagonist
of her own pieces - acts as both subject and object, depositary and executioner of The Faith through the
transformative quality of the feminine allowing her to create a whole new set of cosmogonies. Making visible
the bond between the individual and the cosmos, the individual and nature, Roberti’s work blurs the lines
between inner and outer space(s).

5 F{A% (Marta Roberti, 1977 FATHEAEL, REFDMED) BERRARN T RATHE ZK
X (BERMACEMNER) BRMRETANEE. FONOZATNTE. BFBLENOURREED
—EHNFEU. FEFOEREET RBNMBZEZEBHRR, EPIAMNFH. PATBARZEBNKRE
B,

Young-jun Tak FEk{&

Young-jun Tak (b. 1989 Seoul; lives and works in Berlin, DE) creates visual puns and derailments that evoke
latent ambivalences. In Tak’s film, ‘Love Your Clean Feet on Thursday’, a dialogue is established between the
Christian ritual of the washing of feet on Maundy Thursday (the Thursday before Easter) and the ballet Manon’,
in which male dancers worship and constantly lift the female protagonist, these separate but entangled acts are
performed visually in a way that highlights the similarities of their choreographies, thus creating an overlapping
of the sacred and the profane, and of the apparent discontinuities between the worlds of the hyper-masculine
and the hyper-feminine.

=xfR (Young-jun Tak, 1989 F4TFTE/R, HWEHEN) BERKIKIBREEANTE, EXKRIER (EIR
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EHIPT2H9B) (Love Your Clean Feet On Thursday) &, lEEHEBEY (BEDRMNAEAN) AREMN
RNEEEER (2M)) (Manon) #E., AZRIdh, BEEERF. AXELEE XERLEHSBXHEEREN
EHAERIA T MIERZE LB, NERHX5HENES, RNESHHRME LR 82 RS

2

CAPSULE SHANGHAI 88 38 | 1st Floor, Building 16, Anfu Lu 275 Nong, Xuhui District, Shanghai, China — 200031 F E _F#E%5C X R1&#&2757% 16514 — 200031 | PH E#1: +86 021 64170700 | info@capsuleshanghai.com
CAPSULE VENICE KXEEBEIEHT | Sestiere Dorsoduro 2525. 30123 Venice. Italv EAFIELEHT Sestiere Dorsoduro 25255 — 30123 | PH EE#l: +39 388 8030365 | info@capsulevenice.com | www.capsuleshanahai.com



